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A protégé of Niccolo Paganini, Antonio Bazzini (1818-1897) began his 
career as a highly successful virtuoso violinist, concertizing all over Europe. 
He was amongst the first violinists who did not exclusively perform his own 

composition but also masterpieces of the past and those of his contemporaries. 
Accompanied on the piano by the composer, Bazzini gave the premier performance of 
the e minor Violin Concerto by Mendelssohn for an invited audience.

1864 Bazzini returned to Italy to devote his life to composition. As Professor of 
Composition at the Milan Conservatory he taught both Mascagni and Puccini.

Most of Bazzini’s compositions are forgotten. “LA RONDE DES LUTINS” is the only 
work that has not lost its popularity. This great bravura piece uses many of Paganini ‘s 
innovations, ricochet and flying staccato bowings, double harmonics, left hand 
pizzicato, and repetition of the same pitch on all four strings.

This work remained one of Jascha Heifetz’ favorite encores. He recorded  “La Ronde 
des Lutins” in 1917 and again in 1937. His bowings, fingerings and his suggestions 
regarding interpretation are integral part of this edition.
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He has studied with Zoltan Kodaly, Gyorgy Ligeti and Jascha 
Heifetz and is the premier concertmaster for the Hollywood film 
industry.  He has performed with legendary conductors George 
Szell, Sir Georg Solti and Zubin Mehta.  He is a Laureate of the 
Queen Elizabeth International competition and recipient of the 
Grand Prix du Disque and the Ysaye Medal.  



EDITOR’S NOTE 

 

 

A protégé of Niccolo Paganini, Antonio Bazzini (1818-1897) began his career as a highly 

successful virtuoso violinist, concertizing all over Europe. He was amongst the first 

violinists who did not exclusively perform his own composition but also masterpieces of 

the past and those of his contemporaries. Accompanied on the piano by the composer, 

Bazzini gave the premier performance of the e minor Violin Concerto by Mendelssohn 

for an invited audience. 

 

1864 Bazzini returned to Italy to devote his life to composition. As Professor of 

Composition at the Milan Conservatory he taught both Mascagni and Puccini. 

 

Most of Bazzini’s compositions are forgotten. “LA RONDE DES LUTINS” is the only 

work that has not lost its popularity. This great bravura piece uses many of Paganini ‘s 

innovations, ricochet and flying staccato bowings, double harmonics, left hand pizzicato, 

and repetition of the same pitch on all four strings. 

 

This work remained one of Jascha Heifetz’ favorite encores. He recorded  “La Ronde des 

Lutins” in 1917 and again in 1937. His bowings, fingerings and his suggestions regarding 

interpretation are integral part of this edition. 
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ANTONIO BAZZINI, Op. 25

LA RONDE DES LUTINS
(Dance of the Goblins)
for Violin and Piano
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